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W
hen they were 
working together at 
the Bridgehampton 
architecture firm 
they co-founded 
in 1993, Robert 
Barnes and Chris 
Coy would often 
collaborate at a 

simple trestle table located between their 
desks, sketching out ideas on the same 
piece of drafting paper for the high-end, 
modern, single-family homes they’d be-
come famous for. It was a way of work-
ing that spoke to the special connection 
they had as business partners and life-
long friends, and a creative synergy that 
allowed them to become, over time, some 

of the most sought-after architects not 
just on the East End but in the country.

Over the course of a quarter-centu-
ry-long partnership, the friends — who 
first met as 10-year-olds attending a sum-
mer sailing program at Devon Yacht Club 
in Amagansett and later attended board-
ing school together — developed a reputa-
tion for their commitment to a modernist 
style that did not waver despite whatever 
trends came and went. They built mini-
malist homes, where the natural elements 
present at the building site and the quali-
ties of the light drove the design.

That work is featured in a monograph 
that was published last year, titled “As-
sembled in Light: The Houses of Barnes 
Coy Architects.”

The large tome — what some may call 
a coffee table book — is as aesthetical-
ly impressive as the houses featured in 
it, thanks to stunning photography by 
Michael Munday, who shot the Obama 
White House for Architectural Digest. Un-
like many other monographs, it has a 
strong narrative presence as well. Archi-
tecture critic Alastair Gordon, who got his 
start at The East Hampton Star and went 

on to write for The New York Times and 
Architectural Digest, among other pub-
lications, had for years gently urged Mr. 
Barnes and Mr. Coy to consider featuring 
their work in a monograph. In the preface, 
Mr. Coy describes Mr. Gordon as “unique-
ly qualified” to write the book, not only 
because of his encyclopedic knowledge of 
modern architecture, but because of the 
close friendship he had with both men 
over the years — he, too, attended that 
summer sailing program at Devon many 
years ago.

“Assembled in Light” is the result of a 
publishing partnership between Gordon 
deVries Studio, the publishing arm owned 
by Gordon deVries and his wife, Barba-
ra, and Rizzoli, which handled marketing 

allowed them to become, over time, some ties of the light drove the design. start at The East Hampton Star and went 
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Work Of Barnes Coy Collected
Bridgehampton fi rm’s fi rst monograph 
is dedicated to the late Rob Barnes

“Assembled in Light: The Houses of Barnes Coy Architects,” written by Alastair Gordon, gives an inside look into the high-end, modern homes designed by architects Rob Barnes and Chris Coy. MICHAEL MUNDY

Named “Inversion,” this Wainscott home by Barnes Coy Architects has an inverted peaked roof, a design choice that created a workaround for a zoning restriction and ended up being a unique 
and distinct feature in the home.

‘During that period in the ’80s and ’90s when everyone was tearing down modernist houses 
from the ’50s and ’60s and replacing them with neo-traditional McMansions, 

they really stayed pretty true to a certain vision.’

See MONOGRAPH, Page R4
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ACROSS
1 Defeat
4 Miniature

vehicle that
uses a remote,
briefly

9 1956 hot spot
13 Seafarer’s

direction
17 Biker’s ride
18 “__ roll!”
19 Cavalry weapon
20 Provide an

address
21 *Poet who

influenced T.S.
Eliot

23 Hold-up man?
24 Brought down
25 *Flattering

words before a
request

26 *’90s nickname
for pop’s Mel C

28 Regarding
29 Cut
31 *Pre-TV

performance
genre involving
arias

32 Of course, in
Cannes

35 Swerved at sea
37 “Sister Act” role
38 Fa follower
39 Terminus
40 To boot
42 Seriously outrun

on the track
43 Price-qualifying

word
44 Packaging

meas.
45 Bath tissue

packaging word
46 Santa Monica

landmark
48 Class

assignment
50 *Pancake order
54 Baker’s dozen?
56 ’50s TV

innovation
60 *Fish that

doesn’t taste
like its name
suggests

61 Numbered work
62 “Fantastic Four”

villain, briefly
63 Brown brew
64 Row of seats
65 Joltless joe?
67 AFL-__
68 GOP org.
69 Unidentified

flying radar
blips

71 Salsa order
72 *Killjoy, in

modern lingo
75 It may take a

licking
76 Went down
77 *Kraft offering,

casually

78 Old Turkish title
80 Blubber
81 Hip
82 Stuns
85 Common URL

ending
86 Spot for suds
87 Very little
89 Twin, say
92 Here, in Jalisco
93 “As __ to

breathe were
life!”: Tennyson

94 Silently
understood

96 “Encore!”
98 *Sushi fish

101 Formally
surrender

103 Novelist Waugh
104 *Fruity fountain

offering
106 *Drywall

material
109 Busy
110 “101

Dalmatians”
protagonist

111 *Dessert literally
represented
in six pairs of
answers to the
starred clues

112 Soda measure
113 Solo
114 “The Jungle

Book” wolf
115 “M*A*S*H” set

piece
116 Highlands miss
117 Arguments
118 Fresh
119 Blasting stuff

DOWN
1 1992 baseball

biopic
2 Enters slowly
3 Like many Pixar

movies
4 Kelly of morning

TV
5 “Let’s go!”
6 BYU team

nickname
7 Make part of a

larger state
8 “To Kill a

Mockingbird”
recluse Boo __

9 Course for H.S.
exam takers

10 Empty, as a
U-Haul

11 Digital greeting
12 Zing

13 “The Sound of
Music” name

14 Least distinct
15 Was humiliated
16 Handed out

fresh cards
19 Head for

Vegas?
20 Director Welles
22 Presently,

quaintly
27 Letter closer
30 Destructive

“Doctor Who”
creature

33 “Push It” hip-
hop trio

34 Tennyson work
36 Target of some

Bob Dylan
songs

41 Birthstone after
sapphire

43 Cribbage pieces
44 Long-distance

swimmer Diana
45 MLB player, e.g.
47 Trapped, in a

way
49 Scottie in

Hitchcock’s
“Vertigo,” for
example

50 Concrete hunks
51 Spartan serf
52 __-3 fatty acids
53 Pull behind
54 Greener Living

org.
55 Hearty laugh
57 Conveyed
58 Yearns (for)
59 Run from a

stage?
61 Med. condition

with repetitive
behavior

62 Old Sony CD
player

66 Lodge member
67 Anderson

Cooper’s
network

70 Little devils
71 Polite address
73 Mayim Bialik

alma mater
74 Voluminous ref.
76 Has a mediocre

round ... for a
pro

77 Copperfield field
79 Neutral vowel

symbol
80 Tampa Bay

NFLer

82 Shipping
document

83 South Pacific
region

84 Waldorf salad
morsels

86 Speaks badly of
88 Stereotypical

ingenue facial
feature

89 Beyoncé, since
2002

90 “S’pose so”
91 “Waiting

for Godot”
playwright

93 Cosmetics
liquid

94 Up to this point,
informally

95 Model 3 autos
97 “Walking in

Memphis”
singer Cohn

99 Cuts with a
beam

100 Ohno on skates
102 Bangladesh

capital
105 Low digit
107 Snaky

swimmers
108 Cafeteria fixture
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and distribution.
In his one-page introduc-

tion to the book, Mr. Coy — 
pictured on the facing page 
looking down from atop 
a curving flight of stairs — 
notes that the “true preface is 
to say that Rob Barnes is no 
longer with us.”

During the development 
of the book, Mr. Barnes died 
unexpectedly in September 
2018, at the age of 68, after suf-
fering a heart attack while ex-
ercising at a gym in New York 
City. Mr. Coy writes: “Now the 
book itself must stand as a 
tribute to Rob’s exceptional 
career as an architect, as well 
as being a celebration of our 
25-year partnership, and a
critical look at the firm’s res-
idential work over the past
decade.”

That is precisely what “As-
sembled in Light” does. As 
noted in a foreword by Pilar 
Viladas, a New York Times 
and Architectural Digest con-
tributor, the book dives into 
the core principles that have 
informed the work of Barnes 
Coy Architects — that a de-
sign always starts with the 
site, that using strong and du-
rable materials is a must and, 
of course, that capturing the 
beauty of the light is of ut-
most importance.

For Mr. Gordon, Mr. Barnes’s 
and Mr. Coy’s determination 
to remain true to that set of 
principles despite outside 
forces is worthy of venera-
tion.

“During that period in the 
’80s and ’90s when everyone 
was tearing down modern-
ist houses from the ’50s and 
’60s and replacing them with 
neo-traditional McMansions, 
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A design always starts with the site, using strong 
and durable materials is a must and capturing 
the beauty of the light is of utmost importance.

This oceanfront Water Mill home, dubbed “Liquidity,” features a swimming pool built above grade and a parlor indoors with a window that looks into the pool for watching swim-
mers go by, like an aquarium.	 MICHAEL MUNDY



they really stayed pretty true 
to a certain vision,” he said.

He pointed out that they 
were both influenced by sev-
eral highly respected mod-
ernist architects, with Mr. 
Barnes working for Norman 
Jaffe for a period of time be-
fore striking out on his own 
with Mr. Coy.

“The way Jaffe thought 
about light and landscape in-
fluenced Rob,” Mr. Gordon 
said.

Despite the reputation they 
have now, it wasn’t always 
easy for Mr. Barnes and Mr. 
Coy to hold on to those sen-
sibilities.

“When they went into part-
nership, they had some tough 
years because they refused to 
do the work that was very 
popular at the time,” Mr. Gor-
don said. “To their credit, they 
really stuck to their guns and 
in the long run, that’s a good 
thing. You eventually get a 
credibility base that’s much 
stronger than that of peo-
ple who just shift with every 
changing fashion.”

Clients who were willing to 
be experimental and daring 
helped put them on the map, 
he said. 

Once their reputation was 
solidified, Barnes Coy Ar-
chitects took off and started 
to build the kind of unique 
and impressive homes in the 
monograph. A home featured 
in the early pages, dubbed 
“Liquidity,” is a 
perfect exam-
ple of unique 
work they’ve 
done. The 
11,000-square-
foot home, on 
oceanfront prop-
erty in Water 
Mill, features glass curtain 
walls on both the north and 
south facades, but its most 
impressive feat is a 10-foot-
deep, transparent glass swim-
ming pool built 20 feet above 
grade to capture ocean views. 
Because the pool is made 
from mirrored glass, it was 
able to have large, transpar-
ent “windows” facing west, 
south and east. The eastern 
side of the pool becomes the 
back wall of an indoor par-
lor, allowing anyone sitting in 
there to see swimmers as they 
float by, as in an aquarium. 
In deference to the site, Mr. 
Barnes and Mr. Coy built into 
the design a long, curving line 
along the northern end of the 
house that echoes the natu-
ral curving line that defines 
the setback from a saltwa-
ter pond to the north, which 
Mr. Gordon says “anchors it 
to the site.”

Mr. Barnes and Mr. Coy de-
signed homes that have box-
like elements, but their ability 
to think outside of the pro-
verbial box is what sets them 
apart. Another home featured 
in the book, which they call 
“Inversion,” has a unique de-
sign element that came about 
as a work-around to com-
ply with local zoning laws in 
East Hampton. Mr. Coy cites 
it as one of his favorites. Lo-
cated on oceanfront proper-
ty in Wainscott, the house is 
“a good example of a very 
site-specific design because 
the shape of the house follows 
the twists and turns of the 
coastal erosion hazard line,” 
he said.

They faced a design con-
straint because of zoning laws 
that allowed pitched roofs to 
be built 32 feet above grade 
— which is the height they 
wanted — while allowing flat 
roofs — their desired choice 
— to be built only 25 feet 
above grade. So the architects 
decided to build a pitched 
roof, but in reverse, creating 
an inverted pyramid that was 
clad in teak and is, in effect, 
an indoor sculpture, which is 
lit up at night.

The book explores the inner 
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The cover of “Assembled in 
Light: The Houses of Barnes Coy 
Architects,” written by Alastair 
Gordon, with a foreword by ar-
chitecture writer Pilar Viladas 
and photos by Michael Mundy.

workings of designing these 
houses, and how the design 
duo got it done, consistently, 
and kept getting better and 
better over the years.

“I think people are interest-
ed in a partnership that lasted 
as long as ours did,” Mr. Coy 
said, adding that he and Mr. 
Barnes would still be work-
ing together if Mr. Barnes had 
not died.

After cutting their teeth 
working for big firms in New 
York City and working on a 
wide range of projects, Mr. 
Coy said he and Mr. Barnes 
eventually figured out what 
they wanted to be.

“We formulated the idea 
that we’d form a small firm 

and focus on sin-
gle-family hous-
es,” he said. “We 
decided that 
houses were the 
front line of ar-
chitecture; they 
have elements 
of many other 

building typologies.”
Co-designing every project 

was another tenet they stayed 
committed to over the years, 
handing over the day-to-day 
development of the projects 
to the rest of the firm’s team 
of architects only after collab-
oratively figuring out the ini-
tial design concept together.

A solid business plan was 
also a key to success, Mr. Coy 
said.

“We saw other partner-
ships crumble, and usually 
the problem was money. We 
never argued about money; 
we were both half partners, 
and the two of us were the 
only ones who owned the 
business, but we also decid-
ed from the first month that 
it would be a corporation and 
we’d be employees of the cor-
poration and get regular sal-
aries.”

Mr. Coy has carried on with-
out Mr. Barnes for the last 
three years and said that 
while it’s been a lot more work 
and less fun without his long-
time friend by his side, he is 
committed to continuing the 
work the firm does and main-
taining the livelihood of his 
longtime employees.

Assessing the book and the 
work of Barnes Coy Architects 
over the decades, both Mr. 
Gordon and Mr. Coy said it 
isn’t easy to distill what the 
firm has done into a singular 
calling card kind of style. De-
spite that, the book makes it 
clear that the partnership was 
something special.

“I don’t think we have a 
Barnes Coy style, because we 
believe that architecture be-
gins with the site, and with 
the family we’re designing 
for,” Mr. Coy said.

“This was one of the first 
times they had to put togeth-
er who they were and what 
they’re about,” Mr. Gordon 
said. “I think a lot of peo-
ple seeing the book are im-
pressed by the quality of the 
work. You can lay very low, 
and they did for a long time. 
This is exciting for them, that 
people are getting to know 
the work.”

‘To their credit, 
they really stuck 

to their guns.’




